The Ukulele Chords and Inversions
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The Ukulele Scales

A Br—G D Er—F G 4=11 #5=b13 M7
EF G A Bi—G D E 1 2=9 13 5 7 8
C D Er—F G A Br— b9 m3 bb5=#11 6=13
G A B—G D E—F L Y A B B B B R B
[ J [ J o0
Mai le/cod 6 —1 2 — ———5 6 —1—
ajor scale/code
and major 3H— 5 6 =T —F1 . 2 3H— 5+
pentatonic tones 1 2 ~ ) = —1 2
5 6 —F1 2 3H— 5 6
1 +m3 4. —7- 1 +m3—
Natural minor scale/ 5 m7 ] Tﬁ y 5 m;s
code and minor __., [ - — il I n - B . T
pentatonic tones TP n St e 7 1 gmo “
1 --.’ﬁ 4 51 7 1
. 1 2-m3 4 5 6 M7—1 2--m3+—
Melodic minor scale e a M7l_1 olm3 p e ~
and mM7 code = ‘; ‘; : A M" - ‘; ‘;
altered scale from M7 —mM< - v O M7—1 21m3 -
2 m3-——3 (/ b5—#5 H—< 12 m3—3}
Altered scale —#5 7 L1412 m3+—3<L g—— 1#5 744
and 7 code 3H—4 b5+ +#5 7H+—1+-—2 m3+—3 b5+—+
(Lol lmsl ol =2 é Lbs [ . B
Melodic minor diatonic chords
1augM7 27 37 4m7° 5m7° 6mM7 7m7
Harmonic minor scale 1 { 2+m3 4 5+#5 7—1 < 2+m3+—
and mM7 code = 5L#5 mMA—1 2{m3 4 5 #5IS
phrigian major scale m3 4 #5 M7—1 21m3 4
from 5 and major code | pA—1 2lm3 4 glas | ~L 1 yA_1
Harmonic minor diatonic chords
1augM7 2m7 37 4M7 5dm7 6mM7 7m7>
Blues scale on 7 code: minor and major pentatonic tones with b5
Kumoi or Hirajoushi 1 2-+m3 5#5—+6 1 2-m3—
pentatonic tones (from 51-#54—6 1 21 m3 51#51—6
Meldic or Harmonic 13 51#51 6 1 >4im3
minor scales) 1 olm3 slysl 6 1
and minor code
. M7—1 2 3—4 5 M7 —1——
Ryukyu or Hawa/an al 4 5 M7L—1 2 3l 4 5l
tones (from Major . Ny - .
scale) and major code 1 < T v M7—1 <
5 M7—1 2 34 5
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The Ukulele Chord Motion
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1M7 2m7 3m7 4M7 57 6m7 7m7-° 1M7
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6m7 7m7° 1M7 2m7 3m7 4M7 57 6m7 Minor

B c D E F G A B c

C Db Eb F Gb  Ab Bb C Db

C# D E F# G A B C# D

D Eb F G Ab Bb Cc D Eb +m3

D# E F#  G# A B c#  D# E

E F G A Bb c D E F thr;

F Gb  Ab Bb Cb Db Eb F Gb t;r;'e

F# G A B C D E F# G dom

G Ab Bb C Db Eb F G Ab

G# A B C# D E F#  G# A -m3

A Bb C D Eb F G A Bb

At B c#  D# E F¢  G#  A# B
6m.—7m=—_1 2m 3m—4 ’5 7\ 6mM-_—
3m-_4’/ 5+7“\ 6m{—7m=3 Y 2m N\ 3mf

¥ T \\ L+F N
1 2m %4’ § 7 7m—5_1 1

_-5+7 6m 7m‘5_Y4/ oml__lamPMA” 157

M) =3 subdominant minor 7—) dominant



The Ukulele Mode Scales and Pantatonic Frames
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A B—G D = G
EL-F G A B¢ D E 4=11 #5=b13 M7
C D EF G A B 1 2=9 3 5 7 8
G A BL_G D EL_F G b9 m3 bb5=#11 6=13
[ ) [ ) o0 r rrrrr
Pentatomic frames
Minor pentatonic
T T T - ~ o 0
AL e ="
Major pentatonic .
Tension note Major pentatomic frames of upper 5 degree
avoid & character notes
lonian 2=9 3H—4 5 6 M7+—1 3H—4 51+
(Major)  4=11 L M7{—1 2 34 5 6 M7}—1 2
1M7 6=13 5 6 M7—1 2 3l 4 5 6
5 6—7 1 2--m3 4 5 6-—7—
Dorian 42:191 21m3 4 5 617 1 21m3 4
2m7 6=13 64—7. 1 24m3 4 5 64—7. 1
o 4 5 61—7 1 2Llm3 4 5
4. 5+#5 7 1+-b9 m3 4 5—#5—
Phrigian 4=_11 14-b% m3 4 5+#5 7 14+-b& m3+4-
3m7 s p13 5-+#5 7 1469 3 4 5-+#5 7
m3 4- 5-L#5 7 1+b9 m3 4.
3 b5+—5 6 M7—1 2 3 b5—5—+
Lydian =9 M7}—1 2 3 b5+1—5 6 M7}—1 ol
4 M7 bS=#11 £ A M n £ A
6=13 —+b54—5 6 M7—1 2 3 b5-+—5 6
2 3 b51—5 6 M7—1 2 3
5 2 3—4 5 6-—7. 1 2 3—4
Mixolydian 4;191 6-1—7. 1 2 3H—4 5 6-1—7. 1+
57 6=13 3H—4 5 6-+—T7- 1 2 3H—4 5
1 2 3H—4 5 6-—7. 1 2
Aeorian 5=9 1 2--m3 4 5+#5 7 1 2--m3—
(Natural 7" 5+ #5 7 1 24m3 4 5 #5 7+
:;n:,c;r) #5-p13 24m3 4 54 #5 7 1 2tm3 4
7 1 2dm3 4 5L#5 7 1
b 7 1—b& 3 4—b5 #5 7 1+b9—
Rocrian 4=11 4+b5 #5 7 14-b% m3 4+b5 #5-4—
7 m7-5 #5=b13 14+-bS m3 4+-b5 #5 7 14+-b& m3
#5 7 1LbH& 3 4-Lb5 #5 7
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